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VARIED VIEws OF AN AGTO ‘Littla of the influence of his raocial
| dignity was to be detected in the mo-
...... | tives that inspired this SAyleck. There
) ) were little grief and bafled rage in his
roepoLyr  S(HILDKRAU TS "";lum'nfnli:mn over the loss of Nerissa,

V ERSE TALENTS,

o —

| but there seemed a deeper note of despair
over the loss of the
daughter
A Realistie Aetor In Poetle Pl'l!l-—“!l A mask of wonderfully vivid expres-
Srccess In Low Comedy - A New Lear | siveness, n costume of neutral tints with
and Shylock - (el Seene n “'La Belle [ no touch of color or texturs to show the
Paree’ - Continental Music Hall Type. : wealth of the Jew, an ungraceful, rolling
Rudolf Schildkraut has acted already | gilil. ‘h"ﬂ:" were some physical imprea-
in five plavs at the [rving Place Theatre. | #lons derived from Schildkraut’a Jew of
Their veriety has beon sufficient to estab. | Venice.  In the trial scene there was a
lish tha undeniabla versatility of thig variety of detail rather than an effect of
timyman visitor. To act Lear, Fheﬁ-—,f'"m'llm-\'- strength which may at the
mann and Franz Moor, not to mention | first performance have been due to the
the bit of theatrical bravura “Kitte- | #lip of one of the actors who forgot one
henbum,” written for Herr Schildkraut, important speech altogether and later
ia to prove an actor’s ability to suceeed | restored it to the text. Sharpening his
in a wide range of characters. ‘Then | Knife on his boot, as nll Shylocks do; tak-

ducats than the-

thare was Shylock, which probably did | ing the steel in his mouth that he may
drive the weapon in, as few Shylocks do,

more than any other part to establish the
: : ' and falling in a faint before ths Doge, so

actor's fame, seen here as a final
of hia skill

Versatility is a quality not highly ea-
teemad by our public. The opportunity
to =ee an actor in “Charley's Aunt™ on
one evening and in “Hamlet” the next
naver endeared him to American audi- |
ences. One reason for this distrust |
lay in the guspicion’ that the player would
probably be equally superficial and in-
sincere in his wediocrity as the protag-
onist in both dramas so that neither
would he interesting. This alternated
with the probability that he would be so
excellent in one part as to preclude any
chanea of suceess in the other. Ermete
Novelli, with his dazzling technical|
facility that imparted a certain veneer
to every role hea ncted but struck from
none of them the deep, moving note of
a eineere genins, is an admirable justi-
fieation of the American attitude toward |
versatility for its own sake

The new German actor at the Irving
Place 18 an artist of greater depth of feel-
ing than Novelli, who appearsd an un-
commonly superficial expert in his art
As the prejudiced, erafty, suspicious |
Flachsmann, detarmined to  keep 'hl.lI
educational methods in control, what-
ever means he might ba compellad to |
adopt tor that purpose, Herr Schildkraut |
draws the character with the German |
actor’s infallible truthfulness to bour-|
geois life In his flashes of humor, his |
pempousness and  mendacity he i if a |
classical noue the lesa a theroughly
human and comprehensible embodiment
of the German petty official  The highest
teet of his ability in this part lay in the

actor's power to keep the unscrupulous | view is finally vieible. two shadowy fig-

nedant from being altogether good or |
wholly bad
he was also amusing. There was genius
for character in the fidelity to that type
of minor pedagogue which suggested |
the black frock coat, the struggling beard,
the sticky hair and the wrinkled trouaers. |
Here Herr Schildkraut painted a genre |
portrait of recognizable humor and truth- |
fulness :

OF course Lear ia quite another ques-
tion. ‘I'o know that Herr Schildkraut is
without personal distinetion of any kind,
being shor: and thick in figure, is not
equivalent to saving that ha would be
unable to supply the regal note necessary
to the hern of “iing Lear.” whatever else
he mav have been.  Frnst von Possart has
no physieal impresaivenesg, but he en-
nobled Shylock when that was required !
by the taxt. The actor now at the Irving |
Place Theatve describes himself as the
mast modern of the Germans who under-
take Shakespearian réles. It was from
that angle that he set out to give his
Leor to the world

It was altogether his own conception |
It not only la~ked, as one !

of the king.
might have expected, all trace of the |
“grand sivie” but it revealed no classic
style of any kind whatever. It began as |
a study in senile dementia and 1t remnained '
there with varions impressive and moving
exhibitions of what a sound theatrical |
technique may accomplish in revealing |
with variety and imagination the dif- ‘
ferent pathological symptoms of a mind
digeased. If one may accept the hy-
pothesis on  which Ierr Schildkrant
makes Lear serve the purposes of his
skill and add a lustre to his réperioire
there 128 much thet is theatrically interest-
mg in his perforinance; but there is little
or mothing that is true to tha spirit of
Shakespeare Yot the critie is not certain
that with ite so-called modernity and its
insistence on much that is superficial
and trivial, it is not rnore interesting than

tha gtilted mediocrity and conscientions !

artificiality of many German actors who
play Shakespeare. [t is acquaintance
with what the rank and file do in the
Shakespearian theatre in German that
throws into brilliant relief the acting of
such a player as Von Possart and used
to add the rama brilliancy to the work
of twao such geniuses us Von Sonnenthal
and Kainz., Compared with them in the
dramas of Shakespeare, Ludwig Barnay,
who was typical of his kind, seemed a
wooden, galf-conscious declaimer of Ger-
maen Shakespeare.  Herr Schildkraut's
strongly irdividualized and graphically
expressed conception of Lear stands in
interest if not in poetry and imagination
far in advagcee of what his colleagues
usually accomplish in the plays of the
Elizabathan playwright

If the dramas of Schiller need a spe:-
cial patience before a foreign public,
toleration 1s imperative to a performancs
with so disheartening a Franz Moor us
Herr Schildkraut presented to the patrons
of the Irving PlaceTheatre thie other night.
Here was a wholly realistic apparition in
the midst of a drama that must have
poetry if it is to live at all
midst of Schillor's stencilled heroics which
derive their power to-day largely from
the imagination and poetry of their in-
terpretera, this most modern player of
the classics injects a figure which might
possess the hwoie qualities of the Captain
of Kocpenick.  Of the romantic villa ny of
Frarz thare was no trace in this rather
atont, undersized man applyving the
methods of the most Jiteral realism to
Schiller's tragedy. There were undenia-
hile details thut proved strikingly original
IThrowing himself g0 naturally on the
divan during the monologus eouecerning
the means by which ha eauld rid himasel?
uf his father, and then alter the false an-

notuncement of the deathi of Carl hia
method of killing the old man, and then
sireteling his legs over the chair, was
the last word in thenaturahstiovreatment
ol @ =itaation 1that derpves ita jrosst thry
ovly trom the romatitic spirit of the agn
that  produced the play “The Rob-
borg witn siicha Franz s more of a hard-
ship than Schiller's driena of storw and
stress usnally s

It by setn i ons s tent tosay thnt soine
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Even if he were conteraptibla |

i Having assured themseives that thera

' dressed in the same sinister fashion emter

jm*.mnl.ikp looking woman who deposits on

 bhrouzht with her

him dead - which no SAylock we can re-
call ever did--are episodea of his acting
in the scene.  But all his naturalness, the
biting outburet of chagrined, despised
human nature could not keep up to the
highe=t degree the interest of the audience

to his feet and left the court room with so
little atriking detail of “business” as
Schildkraut reaveals. Few actors have
so ignored the opportunities of this exit
aa thia German visitor at the Irving Place
Theatre does. -

He is thus true to his artistio principles.
They find their flower in such a modern
come 1y as “Flachsmann as Educator.” It
is a disputad question whether or not such
naturalistic treatment of poetic plays in-
It certainly robas
them of beauty, and that is a crime against
any work of art for which there seems no
compensation in any quality that such a
method substitutes.

No single episode in the kaleidoscopio
wonders of “La Belle Paree” at the Winter
Garden is more characteristic of the care
and variety that have been imparted
to the produetion than the duel between
the two women in a stretch of the Bois
de Boulogne. The change of scene from
the café in which a quarrel over the
posseasion of the actist has occurred
rhows a shadowy landacape just before
Slowly 'the light falls over the
shrubbery and one slowly discerns in the
growing daylight & passage between the
trees leading to an open spot.  When the |

ures dregsed in black sweep from the
pathway into the open. They glance fur-
tively about them in search of followers.
Tall, gracefully slim women they are,
with their tight fitting velvet gowns
sweeping back of them in inky yards.
Sahle plumes float from their flaring
brimmed hats. They are the seconds for
one of the partiea in the duel

15 no danger from the law they signal to

their associates Two mora women
‘and sweep questioningly about the space
as if to examine its ruitability for the pur-

posa. They are followed by another busi-

the ground a small leather case she has
She i the doctor.  All
wear the same black gowns and hats that
mirht be a yniform so identical are they
ineavery case. The principals follow. The
fighter in the short purple skjrt is Mille
Dazia. the dancer. Her opponent is a tall
hilylike girl with regular features and ashy
hlond hair, Grace Washhurn.

places Miss Washburn peels off her pale
pink jacket and is clothed from the waist
up onlv in a tight tricot jersey

It is in the preliminaries of this striking
littia interlude that the audience finds ita
principal interest. Neither of the com-
batants is able to fenca skilfully and Mlle,

Before |
they selact their weapons and take their I
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GILLETTE REVIVES 0LD PLAY

“HELD BY THFE ENEMY" WILL
BE SEEN AGAIN TO-MORROW,

New Theatre Matinees to lllusirate the
Development of the Drama—-Frances
Starr Returns With ““The Easlest Way''

News of the Theatres and Players.

For the firat time since 1887 William
Gillette will appear in this city this week
in “Held by the Enemy" at the Empire
Theatre, where he is playing his farewall
engagement in his own successes, No
war play ever exceaded the popularity that
this vivid civil war drama did immedi-
ately after ita production at the Madison
Square Theatre in this city on 188a. It
was played by QGillette more than two
thousand times and attained as enthusi-
astio a following below the Mason and
Dixon line as above, Though he was a
Yankee from Connecticut and the son of
an abolitionist Mr. Gillette handled the
theme so dramatically and so judiciously
that the Southerners flocked to see it.
It was in this play that a Confederate
uniform wae seen for the first time on
the stage in Richmond after the war,
The plece is noteworthy in American dra-
matio history, apart from its absorb-
ingly interesting plot and aotion, as the
first step out of melodrama into realiam.
It gave Mr. Gillette his first opportunity
for indulging his ideas in what he believed
representation should be. The play
centres around one of the romances of
the war and the scene is one of the larger
Southern cities that has just fallen into
the hands of the Northern troops. As in
the original production Mr, Gillette has
not chosen for himself the cantral figure.
He will again play the role of the breezy,
nervy Yankee newspaper man doing his
work under almost insuperable diffioul-
ties and with the greatest good humor.
Louise Rutter will play the part of Eunice
McCreery and Josephine Brown that of
her merry sistar. By an odd coincidence
Henry Miller, Jr., has been chosen to play
the rfle of Lieut. Hayne, the part his father
created some t(wenty-fiva years ago.
Orme Caldara, William Riley Hatch and
Louis Massen have bean especially ern-
gaged for the production.

The New Theatre will give the first of
four performancesi llustrating the de-
velopment of the English drama. with
introductory lectures by Brander Mat-
thewa, professor of dramatio litarature
at Columbia University, to-morrow after-
noon. The series will consiat of acenes
from plays of various periods, each pre-
sented in the manner of its time, and
should prove both novel and interesting.
The first performance will be entitled
*The Beginnings,” and will consist of the
mystery play “Noah's Flood” and a
morality called *“Nice Wanton." On
Thursday afternoon the second of the
series will be given. This will have to do
with Shakespeare's time and will be il-
lustrated with Act 1I., Scene 1, and
Act 111., Scene 2, of “The Winter's Tale,”
presentad on the Elizabethan stage, The
remaining lectures will come on Monday,
April 3, and Friday, April 7. The inten-
tion of the seriea ia 10 shaw by typical
examples the progress of the English
drama from ita beginnings to the present
day. and particularly the influence the
methods of staging plays has had on
play writing. Prof. Matthewa's talks
will trace briefly the course of this develop-

ritual up to the present, and will show how
this development was modified by the
changes in stage setting of the various
periode. The lactures will ba delivered
prior to the performance of tha scenes.

Rudolf Schildkraut will be seen in a
répertoire of his most popular plays at the
Irving Place Theatre this week. Among
the new playe in “kettengliader,” which
literally translated means “chain links *

1t is a satirical comedy of domestic life by

ment from its beginnings in ecclesiastioal |

Dazie shows such slight fire in the fight | Harmann Heyermann, authar of the one

{ that there is little mora to absorb the audi- : act play “Kittchenbum,” whioh hasalready

ence except tha contemiplation of Miss | haen produced by Mr. Bchildkraut. ‘The

 Washbarn's frail beauty and the effective | gihar new play is “Uriel Acosta,” a tragedy

manner in which she falls wounded when | v Karl Gutskow. The répertoire for the
the duel has gone against her. The origi- | week is Monday and Thureday, the
nality of the seene and the skilful manner [ qouble bill, *Kittchenbum® and Flachs-
in which it is pictorially exhibited are 8o |, ,unn": Tuesday, “The Merchant of
admirable that it is unfortunate the duel- | vanca”; Wednesday and Friday, “Ket-

list= are not ahle to impart the excitement | jepglieder”; Saturdsy, “Uriel Acosta.”
| that would come from a flery attack.

' - i Frances Star will reappear in “The
There is very littla moreover of the | Easiest Way,"” Eugene Walter's best play,

Here in the !

! Furopean music hail abont the Winter
Garden, or for that matter about its
entertainment. *“La Belle Paree,” which
makes up two-thirds of it, is no more
than a so-callad show of the type that
has been familiar every summer when
the searnn for light entertainment sats
in. The speciators are allowed tosmoke,
(at least the men are. Whether or not
| this privilege at the new theatre will

make audiences long for the same libarty

elsewhere 18 a quescion that the future

alone can answer. In the meantime

there is still a field for the kind of music

hall that flourishes on the Continent and

in London, Q"lr-‘l a stage performance

wonld of coume demand for its home

cuarters quite different from the habitat

cf the glittering new show at the old

Horee Fxchange., Thera would have
'to be spacious promenades, there would
just a8 nocessarily have to be boxes of
a different character from those at the
Wintar Garden; and it is doubtful if such
austere  decorative  and architeetural
schemes would serve for the kind of a
theatre that New York ought to possess,
Yot with playhouses of one description
or another springing into existence so
rapidly as almeost to counterbalance the
number that every day surrenders to the
lure of the moving picture, there ought
1o be room for such an exnoriment as a
I tirst class music hall here

(variety turns, its bit of ballet and ope- |

| retta and its other noveluss, there shoulid
| ba chance enough in the experiinent to
"make a trial worth while. But it could
|never succeed outeide of a  bullding
suited for ite purposes as well as tha old
| Koster & Bial house was, for instance
' - - -
| Lost Indian Art.
! Feam the Loa Angeica Tovnea
T W FReddingron, formeriy a scout for
the 1 nited Stiutes army,

(unlking vith snake, the young squaw cap-
tured on the hal Uefisld gt Soguaw Valles
ey tather's name was Hock Creek Mike
aud e lived on Kook Cresk an northern
Filka counts Her Iather was ona of the
At 1 vho knew the art of making

heads, and bt is possible that s

of 1 owith Lim le vas noited among |
a g o o his skill Some of these
acotnnd i arrowheads woere used in the
recent bnddian battle and wre novw 1o the
provsavgiion of the menmbers o the posae
Ol Time smallpoy Care.
.l',"“‘ i Lowpe L hrn ¥
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siplo mmatter o the gond old timmes.  John
of Gacldesden, court doctor to bdward 1],
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=111} Hent oY weapping his
vt ients inoy
Lot wed o talen,” he savs, “and
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at the Garrick, beginning Tuesday eve-
ning

At the New Theatre this week in addition
to the dramatic performances given on
Monday and Thursday afternoons illus-
trating the development of the English
drama, “The Piper” will be given on Mon-
day, Wednesday and Friday evenings and
Wednesday afternoon and “The Blua Bird®
on Tuesday, Thuraday and Saturday eve-
nings and Saturday afternoon

Mildred Holland has decided to post-
pone the production of “David Copper-
field.” whioch she had announced for this
week at the Garden Theatre, and play
for a second week “The Triumph of an
Empress.” in which she openad her season
in répertoire. This determination was
reached alter many reguests had heen
received from her friends asking that
“The Triumph of an Empress® be con-
tinued.

|
r

Flsie Janis will appear for a singls mati-
née performance at the Globa Theatre on
Thureday in the leading réle of her own
play, “A 8tar for a Night " The proceeds
will ba turned over to the Actors Fund.
Miss Janis has had the play in rehearsal
for several weeks, the cast of over twenty
speaking parts being made up entirely
from the membars of her company playing
the musical comedy “The Blim Princess”

With its|at the Globe The central character in *A |

Star for & Night” is & stagestruck girl who
comes to New York from a small count

village, and the action shows her experi-
 ences in New York and depiots the inevi-
| tabla conflict batwoen love and ambition.

Isadora Duncan’s farewell appearance
takes place at Carnegie Hall on Friday
evening. On this occasion she will have
| the assistance of Walter Damrosch and

i the New York Svmphony Orchestra and |

present a miscellanasous  programme in-
| cluding Gluek's “1phegenia in Aulis” and a
| number of new selactions

} John Mason appears in “As a Man
| Thinks” at the Thirty-ninth Street Theatre,
I 'The play is by Augustus Thomas and deals
'with difficultiea which may arise from the
| elose personal relations of Jow and Gentile

| The leading character is that of a Jawish
physician and philanthropist, who stands
out ax 4 great example of intellectual
power and human sympathy. ‘T'he mem-
bers of the supporting company are Vin-
| cont Serrano, Walter Hale, John Flood,
'Willimm Sampson, Chrystal Herne, Amelia
| Gardner and Charlotte 1ves

! The final performances of “Beoky Sharp”
| are announced, as this week will conolude
[the period of Mra. Fiske's engagement at
the Lyceum that was allotted to her pres-
entations of that famous play. All of
*Vanity Fair” is not in “Becky Sharp,”
[ nor conld it be, but the play discloses a
thoroughly workmanhke result and 1= un
axcellent vehicle for the wonderfully com
prehensive art of Mrs. Fiske.  On Monday,

April 3, Mrs. Fiske will offer as her annual
new production, “Mm. Bumpstead-Leigh,
a comedy by Harry James Smith.

“Everywoman,"” v'rhléh enters upon its
second month at the Herald Square
Theatre, is a play of that unique type
that defies classification. It is a little
bit of everything, For the student of
the dramna who goes to see a revival of
archaio form it has its lesson, for the ooca-
sional playgoer who likes a moral with
his theatrical diet it carries a preach-
ment, for the lover of music it provides
enjoyment and the seeker after enter-
tainment has his expectations gratified.

“Rebecca of Sunnybrook Farm® cele-
brated ita two hundredth performance
at the Republio Theatre last week. Hay-
ward (inn has been added to the cast
to play the part of Adam Ladd and Ed-
win Bmedley to play the part of the charity
boy, Abh:z F":l”. These are the first
changes that have been made in the
company this season.

“Excuse Me,” Rupert Hughes's farce,
has gained such a grip on popular favor
that it will occupy the Gaiety Theatre
for the remainder of the season. The
scenea are laid aboard an overland lim-

ited train bound for San Francisco and
the humorous situations are evolved
from inoidents resulting ftom the close
assembling for five days of varied types
of persons.

The Astor will continue to offer Hol-

“The Boss.” Mr. Blinn's ocharacter-
jzation of Michael Regan, “The Boss,”
admirably "m by l‘.ml'f"'mf: .
rably su ens,
Frank ah,orldnn and H, A, lAyMcMe.

“Baby Mine.” in which Margaret Mayo
Injected more laughs than are usually
supplied to farces, has become firmly
reestablished at Daly’s, and will remain
there the remainder of the season. The
intereat that London is taking in the play,
which is one of the season’s biggest suc-
cesses in the British metropolis, is a reflec-
tion of the success of the farce in New
York.

Next Monday night will mark the one
hundredth performance of *Over Night,”
Philip H. Bartholomae's comedy of the
honeymooners, at the Hackett. Although
“Over Night" soon leavea the Haockett,
owing to achange in the theatre's manage-
ment, arrangements have been made
to transfer it to another house. Mar-

aret Lawrence, Jean Newcomb, Herbert

. Yost and A. P. Aylsworth are in the
cast.

The firet of the William A. Brady at-
tractions to be presented at the Manhat-
tan, which has recently come under the
management of the Shuberts, in “The
Nigger.” the play of Southern life by Ea-
ward Sheldon, .whioh the New Theatre
originally produced. Guy Bates Post
will be seen in his original character of
Jor. Morrow and Florence Rockwell will
play the role of Georgiana Byrd, the South-
ern girl.

In “Get Rich Quick Wallingford."” at the
Cohan Theatre, the two truths that com-
bine to form the theme of the play are
that the love of a good woman will work
the salvation of any man and that if the
average man who lives by his wits would
devote the same amount of energy and
ingenuity to honest business he would
find legitimate success. The char-
acters drawn by Cohan are easily found
in real life and they have heen made real
fm;_';he stage. Hale Hamilton is Walling-
jord.

Blanche. Bates appears in *Nobody's
Widow" at the Hudson Theatre. The
farcical romance is from the ‘run of Avery
Hopwood. So great is Mins Bates'sn
| success in this v that overtures have
been made to David Belasco regarding
the possibility of adapting it into a light
opera.

Possessed of even a greater number of
beauties than when New York first saw
it, Edmond Rostand's “Chantecler,” with
Maude Adame in the title réle, continues
to attraot large audiences to the Knicker-
bocker Theatre. Contrary to all other
reports Miss May hpor. Arthur Byron,
Frnest Lawford, R, Peyton Carter, Misa
Dorothy Dorr amd William Lewers con-
tinue in their original parts

“Thais,” in a dramatio form is being
played at the Criterion Theatre, with
Conatance Collier. Tyrone Power and
Arthur Forrest in the leading rdles. The
g‘[gl: is beautifully mounted and Paul

ilstach's dramatic version has a liter-
ary value. The Massenet music. which
is used for incidental and entr'acte pur-
poses, in a feature and adds materally
to the entertainment.

“Rebecca of Sunnybrook Farm" will
end itsa engagement at the Republic Thea-
tre on Saturday e\'eninﬁ. April 8. Work
wilk begin at once on the remodelling of
the theatre to conform to the widening
of Porty-second street.

“The Concert,” which has won the
comedy honors of the season, is still
prospering at the Belasco Theatre. The
play shows all the attention to detail
that has made David Belasco famous as
a producer. Leo Ditrichstein and Janet
Beecher have the principal parts.

A benefit performance by Beatrice
Herford and Lucine Finch for the Cath-
arine Lorillard Wolfe Art Students Club
will be given at the Berkeley Theatre
on Tuesday afternoon. Miss Herford
will deliver several of her monologues.
Misa Finch's stories are childhood memo-
ries of the negro mammy.

“The Gamblers,” Charles Klein's in-
teresting drama at Maxine Elliott's
Theatre, i so skillfully constructed and
so efficiently acted George Nash,
Charles BStevenson, William Mack,
De Witt C'. Jennings, Edith Barker and
Jane Cowl that it holds the endurance
record among serious dramas of the
present season.

Louis N. Parker's delightful comedy of
happiness, “Pomander Walk,” does not
yrotend to solve any problems of serious
!m]mrt. yet no one can come away from
a performance of thias little wonder play
at Wallack's Theatre without feeling
more satisfled with life.

The attraction at the Lyric Theatre,
Armstrong and Mizner's broad brimmed
melodrama “The Deep Purple,” is built
along such heroic lines that nothing could
be more in knepinr with ite proportions
than the probable length of ite New York
run

{ The capture of Silver King. the big
| polar hear now in the Zoological Park in
thia city, will be shown at the Hippodrome
to-night in the lecture of “Wild Life in
Action” by the well known sportsman
Richard E. Follett. This is only one of a
weries of moving piotures taken by Paul
J. Rainey in his recent hunting expedition
in the polar regions.

Aaron Hoffman's new two act bur-
leaque, called “Crazy Finance," will he
| introduced by the Marathon Girls Com-
pauy at the Columbia Theatre to-morrow
afternoon. The vaudeville bill includes
the Harry De Vora Trio, Hastings and
Wilson and several other well known
ACIE,

Liouis Robie's Knickerbockers are this
week's attraction at the Murray Hill
Theatre. The vaudeville features |n-
olude Hoden and Harron, Kip and Kippy
and Kelly and Rio,

Vietor Maoore, who first established
himself a8 A comedian in “Forty-five
Minutes from Broadway" and later added
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brook Blinn in Edward Sheldon's play |b

M. Cohan's “The Talk of New York,” will

week in the McCree-Rosenfeld and Von
Tilzer musical comedy, *The Happlest
Night of His Life.” e role Mr, Moore
enacts in his new play is another variet
of the same sophisticated city yout
whose particular world is what might Le
termed “sporting life.”

William A. Brady's production of “Way
Down East” will be the week's attraction
at the West End. The play has been
before the public for sixteen years and
is a8 clean and refreshing as it was when
first lfroducod. The love of reallsm is
gratified by the farmyard scene, the
snowstorm and other ntrrklng effocta.

This is the second week in the career
of the new Winter Garden, which has
been crowded thus far at every per-
rforml.nce. The performance is unlike
anything every before seen in this coun-
try, is carried out on a big scale and the
different forms of amusement are all of
the most elaborate of their respective
varieties, The programme includes “Bow
Sing,.” a Chinese opern in one act and three
scenes by Carol Flumlnmnd Arthur
Voegtlin, with music by nuel Klein;
“La Belle Paree,” a jumble of jollity in
one act and nine scenes by Edgar Smith,
with lyrics by Edward den and musio
by Jerome Kern and Frank Tours; a Bpan-
ish ballet, by Tortajada. and sixteen
Moorish danc ngl girls, and a ballet of
hierrots and Harlequins, with solo dances

Mile. e a lerina assoluta;
nor Bonﬂ'ilo. Rhea and Rayo and
f Novot minent among the

na.
layers are Kitty Gordon, Stella Mayhew,
osephine Jmhﬂ'.f Dorothy Jardon, Harry
Fisher, Barne rnard, Al Jolson, Torta=-
, Miszi os, Mille. Dazie, Ray Cox,
‘empest and SBunshine and Jean Aylwin.

Judging by the audiences of musio
lovers it is attracting nightly the melo-
diea of Balfe's opera “The Bohemian
Girl" will probably be heard for many
woeks at the Mns’e-tin Theatre, where
the Aborn Opera Company is presenting a
revival of the opern. The principal roles
are sung by James Stevens, Henry Taylor,
Maurice Lavigne, Bertha Shalek, Florrie
Sloane and Blanche Duffield.

The succesa of Klaw & Erlanger's pro-
duction of “The Pink Lady" at the New
Amsterdam Theatre has been so pgreat
that Marc Klaw has gone to Londen
to make arrangements with Charles
Frohman for the production of the McLel-
lak-Caryll musical comedy there during
the coronation period. Hazel Dawn,
Alice Hegeman, Alice Dovey, Frank
Lalor and William KElliott are the prin-
cipals in the production.

The engagement of Louise Gunning
in the “Balkan Princess” with Robert
Warwick and Herbert Corthell continues
at the Casino Theatre. The musical play
offera the problem of a princess who
found that she had to marry within a week
or abdicate her throne. The romantic
atory is liberally supplied with fun and
melody.

“The Spring Maid,” with ita tuneful
Viennese score, is now in its fourth month
at the Liberty Theatre. This charming
operetta with Christie MacDonald as the
star maintains its popularity to such an
extent as to insure an all year succesa.
Sinoce ita first performance Christmas

ight there has not been a song. dance
right line which had to be changed.

Lew Fields continues his engagement
in “The Hen-Pecks" st the Broadway
Theatre and there is every reason to
believe that this attraction will enjoy
an uninterrupted career there for a long
time, “The Hen-Pecks” is described
a8 & “musical panorama in six pictures,”
but in addition to the six scenes, which are
all on the most lavish scale, it also con-
tains a fund of humor, witty \ines, numer-
ous songs and novel specialties.

The musical comedy “Alma, Where
Do You Live?” which has been playing
at Weber's Theatre for the last seven
months, has outlived ita rivals that started

at the same time. Truly Shattuck sings the
title réle and John McCloskey has estab-
lished himself as a favorite by his singing
and acting.

ni
or

Twaelve big circus acts are incorporated
in the arenic programme at the Hippo-
drome. Especially amusing is the box-
ing kangaroo. Besides the circus pro-
gramme there are three big spectacular
shows, including *“Marching Through
(ieorgia.” a panoramioc pa, t of plan-
tation days of the time when Sherman’s
army marched to the sea. Ilis most
interesting scenes are the cofton plan-
tation at moon, duri which 200 extra
jubilee singers and dancers are intro-
duced, and the building of a pontoon
bridge.

Seventeen vaudeville acts will be given
at Hammerstein's Victoria Theatre again
this week. Billy B. Ban and the "Beau-
mont Sisters in their famous skit) “Props”;
Grace Hazard in her singing specialty,
“Five Feet of Comic Copera”; Pat Rooney
and Marion Bent, rrmnlln. *The Busy
Bell Boy"; Daisy Harcourt, the English
singing comedienne; Winsor McCay, the
cartoonist; Lyons and Yoeco, the harpist
and singer; Clark and Vardie, Italian
character comedians; Jane Courthope
and company in & comedy skit; Patsy
Doyle, teller of storles, and Katherine
Clarie and her vocal novelty are some
of the entertainers.

Paul Armstrong’s latest one act play,
which he calls *A Romance of the Under-
world,” will be acted for the first time
at the Fifth Avenue Theatre this week.
It is maid to be the biggest act ever at-
tempted on the vaudeville stage, having
twenty-one speaking parts. Marion Mur-
ray and company will make their tirst
appearance at the theatre in their comedy
farce “The Prima Donna’s Honeymoon.”
Belle Baker, who recently forged to the
front as a comedienne, will be heard in
a new répertoire of songs: Jack and Violet
Kelly, the original Australian stock whip
manipulators, will furnish & new act to
vaudeville. CliTord and Burke, two funnv
fellows; Leon Rogee, the whistler and
imitator, Maxim's models and several
other high class acts complete the pro-
gramme.

William H Thompson appears in “The
Wise Rabbi” at the (olonial this week
in the place of honor on the programme.

]"!ligh Life in Jail,” with William Mack

in the lead, will strike a less sombre note.
Belle Blanche will give her impersona-
tions of other celebrated performers,
and “The Come Back.,” a comedy of col-
lege life, will be played by Paul Dickey
and a capable company. Deiro, with
his accordeon; the Tasmanian Van Die-

number of other acts are promised

George Lashwood, the English come-
dian and Beau Brummell, heads the bill
at the Alhambra this week in his farewsll
sngagement in this country. “Into the
Light” will be the new offering of the
protean actress, Charlotte Parry. The
Jack Wilson Trio, the burnt cork Trinity,
are sure to add to the general gayvety, and
“Chumas® is the latest sketch presented
by the Eva Taylor company. Charles
and Fanny Van will have a clever offer-
ing in “A Ntage Carpenter's Kxperience.*
Beth Tate, the singing comedienne; Lyons
and Yosco, the harpist and singer; the
Zera Carman Trio of hoop rollers, and
Karl Emmy's Pets will also appear.

Fdward Abeles, heat remembered in
“Brewster’'s Millions,” appears at the
Rronx this week in “He Tried to be Nice,”
in which he is ably supported by Char-
lotte Lander. It is & story of domestio

to his following by a similar role in George ‘ g

appear at the Grand Opera House this
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complications. “Jim Grantley's Wife”,
another sketch, is also coming to the
Bronx this week. It is presented by
Mabel Bardine and her company. “The
Top of the World Dancers,” James Thorn-
ton, with a monologue up to the minute;
the Exposition Four, instrumentalists,
singers and dancers; Marie Fenton, the
singing cemedienne; Jeter and Rogers
skaters, and a number of other acts will
also be seen.

IN BROOKLYN THEATRES.

Henry Miller in “’l{; ;I;\'on"w"ﬂom"l
Daughter'* With New Theatre Co.

Henry Miller will appear at the Mon-
tauk this week in H. 8. Sheldon's play
“The Havoce,” in which he lately appeared
at the Bijou in Manhattan. A married
couple and their boarder make up the tri-
angle of the play. When disruption comes
the husband consents to a divoroce, allows
his wife to marry his rival, becomes him-
gelf the boarder in the new household
and awaits the slow and cumulative
vengeance that he has foreseen. During
the three aots of the play Mr. Miller dis-
plays every phase of his talents for hl:
acting. As in “The Great Divide® an
“The Only Way,” he dominates the situa-
tions by his quiet, delicately su ted
latent strength of intellect and will. He
will be supported by the same company
that appeared with him throughout the
New York run,

The New Theatre company 'a production
of George Paston's comedy “Nobody's
Daughter® will begin to-morrow a week's
engagement at the Majestic. There have
been no important changes in the cast
since the first performance.

*Jack Straw,” W. Somerset Maugham's
play, which served as a vehicle for
John Drew last season, will be played
by a stock company for the first time
at” the Crescent Theatre to-morrow and
will be repeated during the remainder
of the week. The principal part, that
of a waiter who is introduced into society
and turns out to be a titlad personage
afterall, will be played by George Alison.
Grayce Scott will have the opposite part.

The programme at the Orpheum this
week will be headed by Albert Chevalier,
the English character artist who recently
appeared in the title réle of “Daddy
Dufard.” A newcomer to vaudeville
will be Hilda Keenan, the daughter of
Frank Keenan, who is to appear in the

laylet “Sarah.” Charles F. Semon, “The
Narrow Feller,” who plays many musical
instruments, is also on the bill. “Back

to Wellington® is the title of the Howard
and North skit, and Harry Willilams and

Gene Schwartz, the composers of p-
ular melodies will show how, the authora
interpret their own efforts in song and
iano, Amy Ricard and Lester Lonergan
n “Cheyenne Days.,” a production ex-
ploiting” lariat throwing. bronco bust-
ing and other Western pleasantries,
and a number of other acts will also be
seen.

Cressy and Dayne in a new Cressy
sketch called “One Night Only® will be
the feature act at the Greenpoint this
week. The condensed melodrama “The
Man Hunters"” is also on the programme,

With Eugenie Fougére, the famous
French singer, and Robinson's (rusoe
Girls to furnish the programme, patrons
of the Star Theatre are promised a merry
entertainment this week. Two musical
farces will be presented, Ida Emerson,
Giracia Hammond, Harry Hills and Gladys
Fisher are prominent in the cast,

The Behman show which comes to the
Gayety Theatre this week will provide
two extra attractions in the musical
portion and olio. These apecialties will
fw by Rinaldo, the eccentric violinist,
and by the Flood Brothers. newcomers
in the acrobatic lin®. The Behman show
has a two act musical farce, “At Palm
Beach.”

CURIOUS DRINKING VESSELS.
Albrecht Darer's Tankard—0ld German
¥ Puzzle Geblet.

Prom the London Chronicle

One of the quaintest of drinking vessels is
to be seen at the Bratwurstglicklein, a
Nuremberg inn which has remained un-
altered since it was bullt In 1400, Sausages,
gausrkrant and beer are the only commo-
dities obtainable and the limit of accom-
modation is reached when ten customers
area presant.,

Yet soveral fortunes have been made ont

man Troupe of aerial gvmnasta and &

of the house, for it was the {avorite haunt
of|]Albrecht Durer, and the pewter he drank
from i still yeasured. This is a double
vessel, one tankard fitting ueatly into the

|other, and was reserved for Durer and lns
| wife
!m'u-l was in a good humor he used to ni|

According to tradition, when the

the inside tankard for his wife and thes
wonld clink loving!y together

When domestic storme wera hrewing he
kept the tankards together aud let his wife
go dry. Many other celebrities besules
Durer have drank from this tunkard, and
of recent vears a record of their visits hns
been kept  Among the latest names sre

1(11' Germany and the Austrian heiy presump-
ve,

A earions drinking vessel figures in 1
yvouthful recollections of Bismuarck, 'u |'|I::
told Busch that when he “wis shooting ut
Ietzlingen in the time of Frederick William
IV the guests worn asked to drink from
an old puzsle goblet It wis o stag's hom,
which contained n}nu‘ three-gquurters of &
bottla of wine lf.\t
could not bring It close to the tipes,

verl one
wis not allowed ta spall u drop v

Fyveryho

‘I

I took it and drank it o 41 g draught.
although v was very cold o paeae, and
not a= lll‘ln drop fell on my vwhite waistooat

LIAN

Wik immensely surpreised, bt

sald ‘Give me apother’ The Klng,
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MAGNIFICENT BURLESQUE
Inrariably Packed to the Doors! Come and Se¢ (Vhyy

Entirely New Show Every Week.

ALct%sgec Two Fine Concerts To-day .3 5.

45-50.
COMMENCING TO-MORROW A.F‘T?:J:\'r)’r:.‘:.'

THE MARATHON GIRLS

In the new two act burlesque, “Crazy Flaanoe”
Special Vaudevills Bl Ilnruylh"ur:l 'l"r'l‘ln.
Ld. Morton, Hastings & Wilson, others.

Pop. Prico Mats. rauoi o — Fvgs. & Saf
mﬁy. Ex. Satur- SHOKING urday Matl.
day, 18, 25, 80c, | PERMITTED | %, m'sl.

ARNEGIE HALL.
Bt s MARCH 31
Farewell Performance of

ISADORA

DUNGAN

AND
The N. Y. Symphony Orchestra
MISCELLANFOUS PROGRAM, IN¢ IiE"

GLUCK'S “IPHIGEN

and a pumber of new selections which Wit
Duncan has not yet danced in America.

Seats 78c, 10 B2, Boxes @12 & BIK, A1 Wl
34th st. and Box OMce and 1 Fast 42d <

THE NEW THFEATRE

SYMPHONY
/

Soclety of New Yora

Mr. Walter Damroseh

CONDUCTOR,
Next Friday Aft. March 31, at 3:30
Next Suon Aft., April 2, av 8

Josef Hofmann, seix

Concerto for Plano with Orch. Hubinsteiyn,
Good Friday Spell, Wagner: Symphony No 1
Beethoven and Two movements from

WAGNER'S SYMPHONY

iComposed at 19 yvears of nge)
Seats 50 cts. 10 82, at Box OfMee and
1 W, 31 8§t., Hoom 611

e/
ORATORIO SOC.

CARNEGIE WALL, £=8 8

sc s, £) | IAH

:15.
FRANK DAMROSCH, Conductor,
Mme. ALMA GLUCK, Miss CAR. MILLER.
FRED GUNSTER, CLARENCE WHITEHILL.

] i
APRI

;;l;l!.t\ y
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THIS SEASON

ONLY I‘lJN(‘I!‘ IN N. ¥

n that oceasion

MR. SAMMARCO

will assist, also
Arture Tibaldl, Violinlst, and
Howard Brockway, Pianist

Tickels, 81 tom3: Hoxes, 820 and K30, Now a*
Box Ofice, Agencles & 1. 15, Johnston's afirs
118 H'way, Telephone 808600 Madison S

SYMPHONY CONGERT

YOUNG PE
WAI.;I"F.II DAMROSC K neinr
30

\ . Lond
A
l'ua‘}"l-:lﬂ‘ s‘Tu APRIL '| 2:
Spring Music

Goldmark, Schumann, Wagner, Strauss
Tickets at 1 W A4th St and Box O™ ¢

CARNEGIE HALL.
00000

Mendelssohn Hall, Sat., April 1st, at 2:30,

Onice

Final Plano Recital of Historical Series
Plckets $1.50 w0 Se, 1 W, M & Bor ON
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MENDELSSOHN HALL, Thurs, Aft., Mar. 30, 2:30

C CHARLES W.

SONG RECITAL
SEATS 82 T0 e AT BOX OFFu!

BROOKLYN ACADEMY OF MUSIC, Wed. Eve.. Mar 2

JoHN McCORMAC

and MARIE NARELLE, Ballad's
and MAUD MORGAN, Harpisi
lickets 70, 1o $2.00. Rox OMore

Mendelssohn Hall, Wed, Eve., Mar, 2, a0 ¢

MADAME MINNA
SONG RECITAL
Seats §1.50 and §1.000 Mgt Antonla Sa
WEDND =
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